This silver crescent was the ear, or handle, of a shallow dish. Such another dish was once found in the harbor at Bizerta in Tunisia, during dredging operations; it is circular, with two crescent handles, weighs nearly ten pounds, and is about a yard across, over all. If the dish to which our handle belonged was of the same pattern, its span was 21 2 inches. The handle is a thick piece of solid silver, and the ends, now broken off, were probably animal heads whose tapering muzzles, or flowing beards, if they were goats, formed the points of the crescent and merged into the outline of the platter. The two curving slits engaged suitable projections on the rim of the dish and, with solder, held the ear in place. The singular construction of the relief itself will be described below.
bound high up on his back, like the prisoner on the Gemma Augustea in Vienna. In the middle, between the curved slits, is a pair of cymbals for Bacchic celebration, one of these also inside out.
The Indian Triumph of Dionysos was a mythic analogy of Alexander's actual expedition to the Indus in 327-326 B.C. Dionysos was already known as a subduer of Asiatic regions (Euripides, Bacchae, 11. 13 ff.), and the story grew that he, like his conspicuous follower the Macedonian king, had invaded India after his own fashion, with satyrs, maenads, and Pans, and hosts levied from all the regions where he was reverenced, opposing the thyrsos to the spear, and, with howling and the sound of syrinx and cymbals as martial music, forced a happy peace on the dwellers in far places and left them the vine and its blessings (Nonnos, Dionysiaca, books xII ff.). The theme of the home-coming divinity, covered with glory and laden with strange spoils, was a topical one in imperial Rome, and the Indian Triumph of the wine god appears in Roman art, notably in the sarcophagi of the middle and later empire. From the style, including that of the faces, this relief looks to be Antonine or Aurelian, and the silversmith drew his inspiration from the same public mood as the sculptors of the sarcophagi.
The handle is said, with probability, to be from Iran. When acquired it had a thick incrustation, greenish on the low parts of the relief and blackish on the higher portions. This was broken near the tusk-bearer's waist, exposing bright metal, by a blow from a tool-presumably the excavator's pick, a corresponding bulge appearing on the back. So the piece seems to be a recent find. The technique employed in making this relief requires some description. It has no exact parallel, so far as I know, though the piecing out of hammered reliefs in silver was not
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The contains eight or ten percent of copper, giving strength and durability, whereas the inserts show only a trace of it and were therefore readily malleable. They were, in fact, extensively remodeled with tools after casting. It is to be supposed that the whole crescent, with its design, was first modeled in wax, with a minimum thickness of about I.5 millimeters. Then the higher reliefs were cut out and laid aside, and the remainder of the crescent was backed with a plain sheet of wax to bring the thickness to about 5 millimeters. The crescent would then appear with shallow cells to fit the cut-out pieces. Next, all parts were cast separately, and the small pieces inserted. At the ends of the crescent, where it bent and broke in antiquity, the figures of the captives fell out and left the cells exposed, as far as they are preserved. The floor of the cell is roughened with a punch, and the edges undercut so that the insert could be spread in and the lip of the cell hammered down. The join thus formed was very secure, and in parts of the relief it is still hard to find. In the sketch on this page the outlines of the inserts are indicated by unbroken lines. Grass, plants, baldrics, etc., were drawn in with a tool. The chariot wheel, now lost, was made separately and attached, as were also parts of the pedum and the stalk of the thyrsos. Gold leaf, some of which remains, was burnished on and pressed down round the edges with a sharp tool that has left a dotted line in the silver. These dotted lines appear on the sketch below. The gilding was used somewhat like the highlights of a picture. For instance, in the skirts of Dionysos parts of two folds were gilt, and of the folds that fly upwards from his left arm the middle one was gilt; one elephant tusk was, the other has no trace; the gilding points up the picture, as on the head of the thyrsos, the flowers of the old satyr's plant, and the costly harness of the lionesses. 
